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This article chose Anxi County, the most typical place in Minnan (South Fujian) 
Cultural Ecology Reserve, as its object, studied the folk operas and its cultural 
ecology. The author holds that in the cultural ecology of folk operas, the most 
decisive element is the relationship between the official mainstream culture and the 
folk culture. Since the founding of the P. R. China, this relationship has undergone 
three distinctively different stages. 
Over the 17 years from the very beginning of the P. R. China to the Cultural 
Revolution, the official mainstream culture was opposed to the folk culture. The 
government waged campaigns to get rid of superstitious ideas and activities, 
advocated atheism, and discouraged polytheism among the people in the rural areas of 
Minnan (South Fujian). The “Opera Reform” in the 1950s was an integral part of such 
efforts, as a result of which, the makeup, organization and repertoire of opera troupes 
as well as were all changed, significantly affecting the state of existence of folk operas. 
During the 10 years of “Cultural Revolution”, the relationship between mainstream 
culture which was influenced by the “extreme leftist thought”, and folk culture 
escalated into intense conflict. The movement to demolish all antiquities devastated 
the folk culture and undermined the foundation of folk operas. Despite this, some folk 
artists stilled performed folk operas in secret, demonstrating the vitality of this 
“grassroots art”. The past 30 years or so of reform and opening up witnessed the 
healthy development of the mainstream culture and its harmonious coexistence with 
folk culture. Important folk cultural heritages are protected, and the masterpieces of 
folk operas are embraced by the mainstream culture. Numerous temples and opera 
stages were built and non-government opera troupes mushroomed. In 2007, China 
established the first regional cultural ecology reserve in Minnan (South Fujian), 
putting the folk operas here in a sound cultural ecology. Through the case study of 
Anxi County, this opposition-conflic-harmounious development relationship between 
official culture and folk culture and its impact on the state of existence of folk operas 
is clearly revealed. 
Part 1 introduces in details Anxi folk beliefs and rituals, and identifies the 















opera troupe, its management and its performance form, and shows the trade 
mechanism. Lastly the author studies the impact of folk music, folk dance, folk 
performing arts on folk operas.  
Part 2 deals with the historical origin of Anxi folk opera and its cultural ecology. 
The author divides the development of Anxi folk operas into the following stages: 
inception and genesis; mature and development; reform and bloom; difficulties and 
falls; reconstruction and glory; transfer and change. Through reviewing the history of 
Anxi folk opera and its cultural ecology, the author interprets the changes of Anxi folk 
opera’s cultural function and social role synchronically, and depicts the profound 
historical links between Anxi folk opera and local cultural ecology. 
The last part is theoretical analysis. Drawing upon two theories of cultural 
ecology, i. e., Bakhtin’s culture of folk humor and Gramsci’s Culture Hegemony, the 
author illustrated how to correctly understand the value of folk culture and the social 
functions of folk operas and how to deal with the relationship between official 
mainstream culture and folk culture, and emphasized that while developing the 
advanced culture featuring socialist core values, keeping the balance and harmony of 
mainstream culture and folk culture is a major strategic task. 
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